SRR AT 5 1
— [ 4% 2 -7y Fa=s ] oFs (2)

MR ¥ —

Hx

(B—&h : Hi5)

I BN OER

0 R B AR

M Feilid % HARNES

(BEh - &5

VR 2 RO

V WEORE— E— T HE

VI B EHEERT—7 -0 oiEH
VI RALZWHEBE— RO

NV KRBT B HEADBRR

—H—T, BIE Y E— T OFERREIES N0 HOFHEHY 5 —F 1 F AL,
T4 =T RIGISROTZEP D 0l T2 LITd &<, ROWEPHIUTT— Mi
DREZEREFT )0 BHL, TOWHO Y E—-FE, BEIZE-TH, BHELOEY
N7 bR TIRO T UF v 7 BB EEOLHGETH o725 ) T LT =T,
FE—TLT O OETOBIZEB LNV Z—FALETY 1 =TI, BEALOLY
I ATHRLDOEBMENSL Z &, RO WHEDZ#95 (“make your honour of
his body’s hue / Spotted, detested, and abominable”, 2.3.73-74) & EHI L 72, #2121
P D FARDFMZT 72 B REEHEAE L 5N b. RIZIE. ¥ E— T DR
GBS & o THAE RICHT 5, H7200 7 E— 7 O GERNTHIER ICTEm S
BHROLIHDBERML, 7Y Fa=h ZA—EDO A% 1E, BEZOHEONEEL, EWOD
AR D X912, BkdH B Z &% b,
COEI—HEZHOERZEN T L. I74 =T LY E— ZI3EHEHBE2S
EEALSNTWD LR Z %, E2APBFHEL Hobidme LT, HAEWIZHE T
MIZEPN TV Do —H—d, FEOIRIZB W TR SOl > Tw b
CEERRT . WEZHIEHE L OEE LIRS, BHER TR VI Shd, BHEH
WL I ZTIREMIIFE LTIRA SN, 20T CHRTHRIUMED Y E—F12H ) 4
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S BUNE F15

THND FLFMEOLIRTD 5125 b 59 “rape” DFENEHLINL . FH IO T,
TP LV AT L AT TOL A TORWITTEEBEIZ, ZORO—%FD 50 ZHICH
ORI A RIS L AT BT 2 ER DD S LR Lz, MIES—HEOmED L O
ICRZB2DTHA, COBHNSIEF, ALY 2y —ICBTAHEVHIBEBT, ZAD
ZWET2 L ONHIIP TS, BRI X912, /B8 D 5 OO SR
ERDEV)BHTHLPT VLG, ZORITIE, WIEHLS RN E, BAMNERE M)

LNDHELELT, Py ¥—0EE{IITONT D, FE=TLT T4 ZTP—D0D
EF—TOERETHLLEVIHIBEDSIE, FENHNREAT Z2BMMORRIZ, HHIZY
E—TRETT A ZTNERBITT S,

THOBROYH T, ¥ E— I PRANBEBMEZ T 5N D5, ZHUGLIE, &k
PIEBTA1 7 ) TR R DO R E 2 B DIZF A 7 ADIRST T4 =T Th b, 7425 A
EX— T X ADRICED 2EME. T4 T ARAE SN DB ORRICERT 5, D
FNRNOET EMABIIF VAT =V T TATFT—VTHERIIRE 2, ftoT. 71
ZTDRTHBNY Z—F ADMRDPENTIAE NI HRORD—BE, 774 =T OTFH
AR L7z LTh, REETIE V.

What, art thou fallen? What subtle hole is this,
Whose mouth is covered with rude-growing briers,
Upon whose leaves are drops of new-shed blood
As fresh as morning dew distilled on flowers?

(2.3.198-201)

Blidd 7 A7 = VI BB OB LR E 205, BARETY A Y ADETED
RANDETZRIRT Do —H—BTH E—IHNZDOGEEMIEMED S DERZIB O
L&, ZOURIIRBN DO TH o7, ZHELOFOREZBLTEHNL Y E—FD
HERNEIE, BoblicloT, BALEDHED RS ZVE 0, BHP ) ERE5N1D
LD, Thbhb, TOLZDODHELLOHEMIZHNTH S, Ri-bikic, 5xkoTLE
5 (“fear hath made thee faint as me it hath”, 2.3.234) .2 B3l b 0% H¥ 5 5,
W72 b DIk 5 E— T DHERNEOBEMNRFERTH > 720 WD BAREEIZTELS N
HU—<ORUEOHMIE, T7 4 =TI EDINL, BITEZI 27714 =7 OFAR
A FRHMORRE % 2 L0 GHRER ORI TH %o

TP, BEREEAEEEDINL T, FE—FETT 1 2T HEBL TV S L)
Fla 73 A Mo LIV, BRI LI, = APEOWEIZOWTEESLE
TR Y E—IDVHROMT2E-FE (CHIEYEH) 2504 A—UPFEHE
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BARNTERA T 2 B

e (2)

N5, ¥FE— T “everything does make a gleeful boast” (2.3.11) &k~ % X912, &
DOEKRIIPBE L 5Bl E2 T > T\ b, ¥ E—TOXTIIEKORBIE L THIEL SN S,
Y E—TORGDVEL ENTCARRBEFEUDLONY =N AD I AINT v 7 0 F
BORIZH O DML, HhiE. TT14=2TOELILLHIT, HLDY 2— FREDO
FHeEHETLDOTHA, ¥ E—F® “The green leaves . . . make a checkered shadow
on the ground” (2.3.14-15) &\ ) SEOH O IEEL, “her two branches, those sweet
ornaments / Whose circling shadows kings have sought to sleep in” (2.4.18-19) & \»9
£ ROBIZIRR HNTT T 4 =T DR > { AFKEEIZZD S o “the cheerful sun”
(2.3.13) 1% “Yet do thy cheeks look red as Titan’s face” (2.4.31) OHIZA SN S, K
DD F L XL, “The green leaves quiver with the cooling wind” (2.3.14) & “had
the monster seen those lily hands / Tremble like aspen leaves upon a lute” (2.4.44-45)
OGRS, B 2F) O X WEKRFROE I “hounds and horns and sweet
melodious birds / Be unto us as is a nurse’s song / Of lullaby to bring her babe asleep”
(2.3.27-29) & “the heavenly harmony / Which that sweet tongue hath made / He would
have . . . fell asleep” (2.4.48-50) OMAICH SN, FL T, ¥ E—TFTELX—HADF
EORBITIZEB HI2H “storm” (23.23; 24.54) OFEDIBNL, TOLIHIIFE—T
DR R L 72 ARORBUE. BITEZITHHOT 74 =7 OB OHFIZHE S 1,
KIMZFELE L 2 Wl F OB RIE S Do
ATATATADT A AXTYREE Y 24 7 AT ORITIE, BEE TSN L1
MOPTRELZEND D Do MIETRBBZINTZTATATE T4 )T AZHEIL,
WDVATEHRETLEE T, THEENERYIEEOSNIT A=) T A ZOEE
FTERVET. ZLTT A=V T AL, 74 UATOMTHLETT T =—12, HRLIL
FATZEWEE DL DOT, MIIHROERFEH 5 L%, ZOME, 741X 73 [T
DFRDOESED AL ENTey BWHED CL LZENR] IS s hTs )P A4
OHBHTNT HND T Lidh\ve 74 B AT [MEICZ AL TRE L2, H
HROMITHEDOLFEMY ZL T, COFTEHEEDLD LIS 710270587
fieZWo/z7 07 == 122V TFHAL [IEAL ) LIMELONZVADE LR WA,
ORI, DEFTHMS S Lol WLADIDIZ, NP E T Ldo72DTHL] &
IBRBE AT AT AT ADH AL, WEOHEPEBROSRIAD Z LixmwL, &
PARORBICI I 2=y =2 a v b EFAEVOTH S,
TATRATEERRLZDL T Y )V (F5%) ICBMTAZEICE->T, Yo A7 AE
TS VERRRE S Y- D ADRHFETIT A ST R AP &
IS RTF Do HGOZT RN ZMENTZ B 6 TH D, 206, Wik
CAIRBES, SR TY = A ADHDHEINHEONZT T 4 =T ARz e & K
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SrmodtimE HO0E E1E

SEEE R AT 5 7V TH D LRI, FEONERICHE ZE Lo L LTI bH N
b0 TLTC, ATATA Y AOYREL IR BT 22T ERICKRA ERBLE HE

”8)xP

9o fEk. LERD T v 1 =7 1%, “a kind of code, a cipher that needs deciphering
“signifier”’, ¥ 7= “polysemic and disruptive . . beyond complete containment by the pa-
triarchal assumptions of Shakespeare’s time--and in some ways our own” ' ¥ L CIE % &
NTE/o BOoVWT T4 =72 MO T LEALRLTTHL, U7 11X TYRE
WCBIETONTRTEDBTERDEL ) 740X FZIXATOR - To—HOFIZA Y £ —
VERATOLEPS, A4 T AT ZAOYFETRTEOHLIE, 74 0RATD [ XAy t—
S OFFHEA vy Mz "

BATHRZVI 72774 =271, BAORLENIEBELTHH ) TEDPTEL WV, Th
(&, [F (hand) | & [+ (tongue) | &) HEEpIE, [FHExF%E] & [WLEE] &
xR SN A DEBRPLE L TWD, 2F0) [F 445 A) Tld, HITEEL
SEOME—DHEETH)  FEIESSEOM—DERTH L, TDOTO2E2IT T2
=2 a v idE o AR b TNHRZODOFETM L ZNDETII 2=
F—3a YERRICZTEDDBIOB NI L ORBBOTIRTH 50 AT ET 4 I —
NITARTTAZTIZRITEMATZOb, ZOEZNSTHD (24.1-5) HHICX
5794 =T OEFOYIRNE. T 1 =7 HH® “Tis present death 1 beg, and one thing
more, / That womanhood denies my tongue to tell” (2.3.173-74) &\ HEEOEH L5
ZAAEPL LN, FERE, 20728 —0WwzII, F0HbsLEL. [21] of
ERTIENTERV, [FH] 1 GHLEEOKKRE L THEFRICHASINLE, (0
UL TAI—DMNI)TA, 70V, IE—T, IAT A, X—H ALY, ZOHIKEAM
9o BEEDV AT Y AORHRIZB VTR, BBRIEEHRRARE L TR SN T
T (O, B4 OPICENSNRIEL M T 2. Howieg v =7 & /7%
~ =W AD AT “Sorrow concealed, like an oven stopped, / Doth burn the heart to
cinders where it is” (2.4.36-37) * E9 B Th 5,

[TOF%] (the word of hands) &) RHd ezl L TR SN SAH, “What
violent hands can she lay on her life?” (3.2.25) TlEF 2 SHEOH T T, FIAERIRAL
La3ash =Y a VRO — ORISR L ZoBi#E ki, v 14
WCZALD R S A, BRI HEE Y 22 i O LA & B 722 ) #3%) 5 —— “Thou shalt not
sigh, nor hold thy stumps to heaven, / Nor wink, nor nod, nor kneel, nor make a sign,
/But I of these will wrest an alphabet, / And by still practice learn to know thy meaning”
(3.2.39-45), A vt—2id, 313X [F] H50IE [F] CEEE TSP T, Ha i d
PRI & BEFBUCHE U2 <o

154



HIRNEANR AT S [54 52 - T7rFa=ax] o¥has (2)

V BEORBE—FET—-JHE

FTIAZTICEATHNI 2OV E 2L OIEEDPUH S T L ) R K S, PUHN
BCTrE—IDHET L (ZHEULG2HLUEZLETY E— ZIEBRICEL L2V,
BRORNBYE—FETTAZTMHOFEANTEED LTzl eiET L, ¥
E-FHEL. BTEOHBIZIE, RALPOBEBRIPRRENTVEEEZ LND, B
5L BENEEANI2 ) L VW) T bk, ZOT <R SND LR E
BND, T4 =T e, ) —EYE-TIANERBIT LD,

O, that which I would hide from heaven’s eye,
Our Empress’ shame and stately Rome’s disgrace;
She is delivered, lord; she is delivered.

(4.2.59-61)

BEOHBIBROREZONREPLRI-LEDEHIZ, ¥ E-F0IF (&) »HHTE
b0 RAZ b FNUEFLERC X A & “the babe, as loathsome as a toad” (4.2.67)
THol20 FHOIKROHFIZIE “Ten thousand swelling toads” (2.3.101) AW bH & ¥ E—F
HE AT 2 LD WIS Do BEIRINED Y ¥ RV TH o 7z

HAY DB D) OF T, AANEBEADINOBEPEL %25, RATOLHT
5T —1 %, “Is black so base a hue?” (4.2.71) &, T—< &2 &LHATESEN
W52 2B L—B L RN R B 2R T, T LTROT AT DR )Y
3 COBDOT—<IZBELTEELRKRA Y P2 HATY 5,

CHIRON I blush to think upon this ignomy.
AARON Why, there’s the privilege your beauty bears.
Fie, treacherous hue, that will betray with blushing
The close enacts and counsels of thy heart!

Here’s a young lad fram’d of another leer;

(4.2.115-18)

5141 > DR & “The close enacts and counsels of thy heart” &\ FHIE, ZDON
MIIWEDORA v =V 2ELTVE 774 =272 Hi2SE 5, 70X, AVvilofh
WARHIT A2 EI2L > T, WHIIREEN TV 02 RANOEELIL2DLTRO LT
L9 &% “treacherous hue” % “betray” &\ 9 FEAERT L HI12, 7—T U IEZFD
£ BEWIUCRERN 2 G2 T3 EPIZT — 80 YIZEWIlo a2 250 % %
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SrmodtimE BODE E1T

FCTELZEERTELTE, Z0bkiE. RTOILOMAS “bewray whose brat thou

t”7 (5.2.28) LU, BFFICHAZENTELDICE, BEZROT DR, 7245
PVloazrd CoTIDEDPRLTRL201, BI#EOT -0 » O5RE R .
FIUINE LRI DB NAD L VFTETH Do ZIUL) 22— T RS FEFTRLTEE
FHOR A 2B L EIN MBI ENDL. T -0 Y DOHEHDNN T + =< Y AL 5T,
Weld DG RSB RDT L DIZR>TLE ),

VI BERE. RE. K5—
T—OryEFOTEDEFRLIRERY T— FO—LEDELEIIL. FoMm (=
B2 OFHE RS S,

Renowned Lucius, from our troops I stray’d
To gaze upon a ruinous monastery;

And as I earnestly did fix mine eye

Upon the wasted building, suddenly

I heard a child cry underneath a wall.

(5.1.20-24)

LRI EHE 2SN THE> Tz 202 L1k, ZH =% ® “Unfurnished of her
well-beseeming troop” (2.3.56) %> “wandered hither to an obscure plot” (77) 7 &, 7%
DHDYE—T5WETLFEAES L, MAOWRHE S, —FH2SHCiifd-
TWVBRHZENZEICH DT LA PZRIAEH 50 2 TOEEIIMEERE DRI
HDIIDPEOH L L) T, BBz T Twb (“gaze”, “earnestly did fix mine
eye”)o & ZAN, BMICHRELZET L TV L A, HOEEPAEITEE 59,
BAREMEDS, HETEI LRI ENE, EIAHDKRA VML BKEILT
OTEOMEICR S0 WAL BRE LAGEEONE L, o, > W HE L BHLMRE
LObDEoT, LIPVKRTORBEOONZOHEIFELTCLE) L), HEEZEH

BRI 5 X9 RNETH 5o LEIIERIC X o TR B REHEIC L - T
ALEI &I LAV, 7—10® “I must bear thee to a trusty Goth” (34) & \) 5
HIZ L2, MEBrd R “With this, my weapon drawn, I rushed upon him”
Gmﬂ)aT—uy%iwﬁbuLfLiio

COMLRALNIZT —a I LT ) a—v T RE, Ao E T -1 v LD
HRAVIZIANT 2 £ )T 22 TR Wb AN PHERRNRE % %,
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BARNTEMRA T 2 B e (2)

O worthy Goth, this is the incarnate devil

That robb’d Andronicus of his good hand;

This is the pearl that pleased your Empress’ eye;

And here’s the base fruit of her burning lust.
(5.1.40-43)

Ja—=Y 72T —a 2, HRAYEEIANERTW LA S0, FEHZH
L35, TNIIMOIIT-EMTH L. %0, 7—U0 Y E2Hib 228N, 7D
HELZFEZITIC) 2= TAIHEL T L2056 THL, 7O VIEFELE “a
trusty Goth” (34) @& ZANEN T LTz 77—, ZOEMIIH LT,

A% ELBVOERTE 572 2= 7 A3, A OEEWER %512, 1
MIBThH, KRIZEZEHLH &5, Z4T “First hang the child, that he may see it
sprawl- / A sight to vex the father’s soul withal” (51-52) & . FRAIDHENIEL A7
I NEXBURAEDT LI I T LS, THLET -0 VIER-oLO%HE. RA
Vixfho T NBEHb L) EMHET (BhE, KTFEFE-TORXNENTIT> TN
LhuOIEHIRT 2 ERFET L0720, TNSHBOHIT 725072, BB VIRADIC
BEEZLoTWAI LR 7 —0 VILEHAEMDIEZT). “Tll show thee wondrous things /
That highly may advantage thee to hear” (55-56) &, V 2 —3 7 AICHF|24%RT 5,
oK%, T-urOEHORGN L. EHIEE LTSN L EPT (151) T, 3
AEIEO— NEfE, MENTH DL, 7—0 U DRETHNEE., A% “ Twill vex thy soul to
hear what I shall speak” (62) ¢S X912, W& PR EWIHAZTS 25, 222
. Va—3 T AL T -0y EOMII—EOBESFND Do KiEIZBWTIE, RIJIEAL
AERE L) 2= T AP, BENIZT —0 v 2 BEN L OO 5 kg (TR
BFT—POANLTHL) LTHFOEEME-OREFIC, ) 2= 7 AR LTI
BREZBL LA ETHT7 0Ol ORI 0—THOBZETH D) DKL
T5, 2F 0, HELEROMS LA D S,

LALZIO7 =0y OfE ) IR T T 7 4 v 7 REREHH . BlZIE, 774
ST RS R BhE L #EE2 2% 5 2. 72 “Why, she was wash’d, and cut, and trimm’d, and
*twas / Trim sport for them which had the doing of it” (5.1.95-96) DT 'S F7-. %
A ARETOUNEE L2FORDYICZADETFbOHEEZITM o728 ZIZH L
R BEORM ST E RTORELZ (111-120) W) EFR ENF ) Th b, T—
OYIMEFEVLOTELATY S, E25E) OREIEOFEY 2L YVEL, I
PNVF=IZH7ZEDIZL TV D, ZORE) OEWHH L7202, WET7 v Fu=7n 2
—HRICEDLLZFMHOAZFNL IO, TOLHOHWZBR T, Fr e LTCOE
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SmodtmE BOE E1E

FOFA B LTS, T THOSNLL L OEFIL, HHOUETIIBEI#EHE LIZ
HELZLOTHE0S, HBETRBIZEFSTHEL TWWT, &5 < (EBRIZH o720
T3 7120 —<IZET S NTRL U OETICR 5.

70 ML ERAE DA LEE T AHFESLEEZ D259 “1 curse the
day . . . Wherein I did not some notorious ill” (5.1.125-27) LW 7 —ma i, &4d
CEFOHAEETH L. ) a— T AT HHBWEMNEZ/RL) 357 -0 v 0
RZOWTHRIzE &, MEFORBGINIHRAL T T 7 4 v 7 RIEOE ) OFE % 16t
L7z ZOFBIET » Fu= i 2A—RIS LT T 5 28T AIZ O W T OFE ) IZ8EE T
Holze T—OUNIAFT AL ZOUEMFEINTIEHRZEL L&, BOCHETEL
TOY) 2= 7 ZAOMBIE, FHY FAOFEHEZHRL T, #EIHo727 7127, X
FRLBOTHELANERINT 2, 7T—O U BIA 5 AR ENOEHFEZFEYH 2. Ol
D% { OEFICFEEETR L BRI TR, ) 2 -3 7T ADRRENRIREEY F7—a v
NEFIFLIZIES Do A5 AL ZOIHKE KT HEFEFESL T — 0 > OEHOHF:
&L FOMOHEL K DEREZFZL BRI LOFMMBIIIE, Ttk 7—nr D
ROPLOY BB Y, ) 2= T A EOWROBED T — 0 VNEFRT 5 L Dfi
e oTnh,

A GOTH What, canst thou say all this and never blush?
AARON Ay, like a black dog, as the saying is.
(5.1.121-22)

7 =0 Y DEEADEL, BN ZEED O ICHREVT 4 T — VN D,

Oft have I digg’d up dead men from their graves,
And set them upright at their dear friends’ door
Even when their sorrows almost was forgot,
And on their skins, as on the bark of trees,
Have with my knife carved in Roman letters
‘Let not your sorrow die, though I am dead.’

(5.1.135-40)

COEROME THEI 20X, FEEORMIZY SN/ XFhthz Az N2 > Ty
Eo &0 LEFRER LT THEH L) T &7, ZiUdT 7 »5F (Roman letters) TH,
5., FOXHE D “Let not your sorrow die, though I am dead” TH 5 L., (- & YR
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SHIRNEANR AT S (5452 - T7rFa=ax] o¥has (2)

ENMb, @EZLIE, THERIRNENL LT E2HA T, TOERZHEME T, PR
ZOBREZRLERAT2T LD, TOMMMEZ R 2D, E2ABZORKICE LN
XL FOWERE ) TE RV, 7— 0 U HE2 S ) 9584 IZ, “Even when their
sorrows almost was forgot” & & 5 & 9 12, SEERFH Z&E/ b 0D X972, £ I
AT L TV LT REED H Do BRD AN Z AL LD2REROLETH 5. DI
RIS, T—H Y EFA 7 TLFEL, 2F V2L CADBEDIT 2. ZEER
D NEWEE 72, E O AKIEE % @S 2 Dld. “as on the bark of trees” DA X —
VTobo HRENE, “EOBKRTHE 2 XU 7258k %, MAZE L7z A4 (“their
dear friends”) |ZRAEDF 5 & &, A4 DBBIILFOMFTIZMA ) DT> R L, &I
IR T 2RISR EE SN FZICEELTLE) R T—Th b, 7—
QY7 Y KA A—RIZH T 2EF W72 & D) 22— 7 ZAOWMULEED T
PORML T, WREOWNE (7714 =T OfFARLE) LB LI, SOBE1I3HE
AR Z DD DOREIHHFESNTLE ),

L EP S BT LT AE. [haLy ] OFEREZEEIELH, Z05E
WHOLFEHELLIBDDOTHL, T4bb, FRIEI I TEIAKNLTBHO—>TH
%, Jeffrey Masten, Peter Stallybrass, Nancy Vickers |2 & % & .2 Bl40E#kE, SiE
EWEHEEXBIL L & LTE, Filld LI LIEAH O ST O CBUEIC ZF#
FNZ LGS LIRS 2 MF) %2 & D% 725 5 5 [ Mechanick TH#EH17: % 725 ] (Charles
D) 2XHIL7z. FWEAMBEHR L) 77 8 Y —JIdRVELDH 5. Hugh of St.
Victor (1090-1141) 12 & - Tl A H =7 )V FflF L “adulterate” (RflZe, HIEZ:
HIED) bDTHo7ze TORMBTIE, AH= ANV EDOIXIERREE BRI L7ZA
T boL ENb, ZIUIMALHICELSINTA v =T 2 BOAHMIZT S, fEo

Srnld, MR L RO 72012, WEEE WY AHD S50, T bBLERITAEZD
bOPLGHESNARR LS R BRERITFOEETHLOEELLEHLEOTH S,
BHEROELGE TTbONLELITFTIT) AW A V25 B0 T, ZIUd—HoEE
L LT E N2, Hugh &30 HEA9IZ, Alanus of Lille i3, <> 25TFI2b 6, #7)
TEXHONTFCALZEY O (NRUPZD FICLTF2ETFREMR) 2LEFICLO0
DL LTFHESEIGET 5. EOGEIIT FHESEEo ) EWHEILEI TS, 7—
O A5 5 “as on the bark of trees” (138) DA X —II2id. DO LI FEREPN
BIFIITEZHONIFEA LB O IDEBEINT VL0 LN, SEND T —
O Y OEATHIL. ZOBIO, XFFEPNLMO T 1 A2 D KA OERZIAT S
5o

COBITIE, HADANADPTHBDOZELMHT S, TOLE, TNHLDOFHEILIT T
MOPLEDOHIZHLEHETHo T, MK (F?) TEHEPNDLTULANAL LBIEOE
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SrmodtimE BODE E1T

FRIC Dk E ot Lr Ly ZO L) BEIORBOIC, SERRATE O B REAZE
Ko =7 v TEND, BIZIE, W, 774 =T P2 RTOEMD, £
EWiE] ORZ L CREITERENTL 27O AN ENTH b, VEIEE LK
MORZHSIEHE, ZOHNETT A ZTBA T4 T4 7 AD [EEHEWEE] #8A7Z
HE,ZDORDNR=THDEN) LI RAIZI A F AT HIEIHAANEEATY
(b, ZEHIN, F74=2THR—V%#b535%] (4150 —F T 1 =T HR—
D EBDLEEICHENERDSIT O NG, T EEWRE] &I 7 1 ux TRk
DEFT 2 RTIETTRD LD T Lh o7z WRIETZDYREOEITO & HITFFE DR —
VEIELRE) LT Do BolBREREVEL DS L. 25 1 =7 OB HRITHIC
LEoT. F A AL IIMEORK LN LRIEL T 5, BIRICL 5T, Z22I213BEDL
LWL LT TEPNIRE L O—BD R L 2o T b, BlEE, BB A6
BLZO—FIZRIL L) ICEHY o ZOWEA. AOXFIE, BEEEME-TwL LW
VLD FHEERHELTWDEEF25 L) %, BEEORVIDOE LD, LA L, 22K,
COEPNIZLFOBEMEE, 774 ZTHEPHEVLFICL o TERIBZSNTL
EoR

Titus ‘Stuprum--Chiron--Demetrius.’
Marcus What, what! The lustful sons of Tamora
Performers of this heinous, bloody deed?

(4.1.77-79)

T4 T REDLFERLY— N ADIRRIZE > TP HERYMshz0E, FT2Y)
Wr Szl o CHEC, COROINE TORHR2LT L L, HIFFELSEL —xt
=B L. FIREESEL W —IHIET 5. TOERTIE. 771 =T ORH L
SHEIEXISETOFLEETORVEZDSELWVI I LItk b, $2.205EE.
7 bbT 4 =T HEYPHHEEZ L THODLAESETH D, 2056, TOAMEICDH
7zo TUE, Bl DL IR o B REASEI S b, FZOFERIL. RICEPN LT %
COXHILTEIBR L, L2LEO—FT, 771 =7 OF5EE “This sandy plot”
(4.1.68) IZHE 2N/, ZOWEMNRAEEL I LI WVEAH, Z2iiF, X
FREHOGEEIPIREND LA, 20X ) ICER SN TFO—BE bR SN
TWwh, TNEEFRMOBE, T4bb, FRESLHEEICES T, REL bz 7
CBWEV)IBERIII A AL TEHEIND, Y= T AN, 45 ZAFFAD I
BEQEELR LLBEW L & ¥4 5 A% [HR] 12 [#EE] 12X o T, IHOERLZ:
YFEEBELLH)EE) WUE—H). T2, ARTHOMNDTY A4 & AL, HEOF
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HIRNEANR AT S (5452 - T7rFa=ax] s (2)

WZMLFTTHEEDT L, HIEFH. [Z22IXHFNTHL I LIE, b TETETIC
EBral (15). INHOFOERIZIE, AHMOGRLEOPIT & L ToHE S LTOMEL
VIS H B o

[F#E1Z. “Even when their sorrows almost was forgot” (5.1.137) &\ 7—T >V DEF
EOBFHRIZL, LFRREBOREALICEI T 2 AT A TRELE VIRV H L7259, [T
ANEBELIZA AL IZE o T, SBEPEZRITE LT AZEITAEY 25\, /2, 20
TWARDHE 7= > TV D IRETIE %R, BLIEALZDOFECOMIZEN LT3 (“upright
at their dear friends’ door”, 5.1.136) L WI DI EHE Y 2 %NV & Thb, 54T,
FURTEEEW) LR EEDL) 2L [NAL Y M OTEZ2EEIEE, TE
DEEL, EF ALy M HEOBERA L L TRR SNz, £ <DL DRLEIC
HBHbDLE LT, BB L T PICRAEOREE { B, LodTEN
NALy MIEFEHD 2T E &1, B AHIZENL TR %252 WETOSEER)
RIZET OO TH oI LWL DI R 5.0 CENE D SEPNHEOEHN%HE 2
RETZL T b Eb0) BICEBERIE S TRFED L ICBL 2T b L (2
SR THROWOLDPHRAREBE O LzD72] L5 L & BIEIIRA AL Y
MeEBIZ, BEOBEDOTIEOBL oo AEERET 5. ZOEBIAED T/, (4
%&b 7] (Remember me, 1.591) L EWHERL TEEHT. §h&nAaby MET
SF, ZOAvE—VERFELL L) LT 5,

Remember thee?
Yea, from the table of my memory
I'll wipe away all trivial fond records,
All saws of books, all forms, all pressures past,
And thy commandment all alone shall live
Within the book and volume of my brain,
Unmixed with baser matter.

(1.5.97-104)

FEEREC T — 0 Y EWET 5 LTI LA INAL Y MOTRICL A Z IR,
AL, L, SREOTF— 7HAMEICEELE > TWh,

CITOT— U Y OFEN OLEBIE. A EIZEP TV B IRIUIHL L TEAEMT
HbHESR Do "R TIE, H® “charming eyes” (2.1.16) |27 E—F % EH A
DT TVBELBRET -0 DY vy ¥F—IE®RTH L, HIEZITHHDFICHTS
NEFELD, BT, B2 LUOIHZENTLE ). B, ARE-HOFED
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Tl B E T, FIORAY2ETEOEESTH S LV ) HHZ SREE»SMHED
2.7 2 LT, RSB S SN T O EE VI MEBEZDLDON, ZH—HT
AR L7z L5 (To mount aloft with thy imperial mistress, 2.1.13) OS5
Bediind, $4abb, 22T, HOBEEANOERIEE ) bIFiEV, D550
HCEEON L, 4 7% fio AN OERIL, FL BHEOF5) L2200,
ORETEREY 2 v F—2HOT0WL I 2Rt 20, ZOERTEOREIZL S
HERET -0 Y OB REDIES D D

TIa=F7—2a YEREBOGEEZOBEEERIIEATVEDTIE RO, FUIEN
A5 20, T0—< e died 220/ T4l Z#IE (“circumscribed with
sword”) EZEE Lo ] (1.1.68-69) &9 L) IS LFHELT LA A=V % Z 2120,
T2, [HoOWIcHE~ &S (“Writing destruction™) | (3.1.169) & iix7z, T %4 =7
SR 28IE, REICEESSELFLSELH LB TR SN LD 112
BRA7ZbDAH ZECOEFEY = AD [Hig] LSO T Tho7z, KABIZHFEN
L0, XEEHROG I L (ZOLRGIEIMHTHLY) ZFThHs (4.1.12-14), O
%, Lisa Jardine 2B 5 2212 L7z, AXEREE 2272160 A &) 7KDL
Be—HLTwh, BAICHSTHRE ES72ELTE (BIZIE, BUARRLEFAIRE T
Ny BADTER L FWEMALERE IR LI LZLEZ LN TV, L LIS
EoTiE, AXEREBFOLKXBE L BEOMIZIZMHES D o 720

Within the humanist confraternity (sic) the accomplishment of the educated woman
(the ‘learned lady’) is an end itself, like fine needlepoint or the ability to perform
ably on lute or virginals. It is not viewed as a training for anything, perhaps not
even for virtue (except insofar as all these activities keep their idle hands and minds

busy) 2

T4 =T ORI, COALERBEELBOL LMDV LR L TH S,
B (RAZE) LI DTONLEROTRGH L7250 7—0r0
HEEHOBETIE, TREL] 2 B E BTN TWwE, FIUFART Z 7V
BEOEELRBIGENTETH o722 2 A 7 A TERROBEE AL T,

VI BALGWRE—IETDEE

FRIGOBIE, HEOEOINI L 5Ty BIFH S —F A F AR R % R L
£98. FE=INBT AN - THA I A%EMT 5. ZOBHTHRLTW D
3. IA AN E=FELEDOEREH > TWL EMELHET L2 0b5T ., H
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FOERITZAON TRV ERLAEVGAATNL HTH L, WP, FE—TDOF W
FIIEOTFF A ML oTEH 25N TW5S, “This closing with him fits his lunacy” (70)
BREDEHEIRTE) . FE—FTIFHUIERZ R > T EIZHEP W RwE Bwviit (£
OHWORIIE. Bl 2 1E, 44.9-10725 9 h)o EhSWEEIE. ¥4 5 ADERDEHR
HyEENZR 778V —02NE (BEOLH) LaoT, RoRzHMT2 (£
NEELDOTERZETIZE DR EERDIED ) H) ™ ZMILTH ¥ E—FIH L
“Good Lord, how like the Empress’ sons they are! / And you the Empress!” &\ X 9 (2,
WRDIEEDBIENT VWD L) FESEY RS NS (21, 64-65, 84-85, 98-100, 105-07,
154-55); TNHDOFEITRT, ¥ E— I bOHFEE, WMEPEDTLOLFE—T
HHEHETTND, T, YA 7 AETHRDLEL YT ) AL EHEL L E Ly
MR BZWEETZEMATSH L, LML, BETEHEFODZIZZZELTWS, 20
B & o TEBIGADINS — Db, ¥ E—TIFHGZIELDOOZLNE LTHEET
b0 ECICRNTWE ) ERITHRHBANLE LT DI LN TEDLHET . 2D,
RO 4 F TRBATIRIE D> T0B L WIRTH S,

There’s not a hollow cave or lurking-place,
No vast obscurity or misty vale,

Where bloody murder or detested rape
Can couch for fear but I will find them out

(5.2.35-38)

LAl EZIEY A8 AOHRE VHIREICER SN D, I Y A4 5 AHGHHFIT 724K
HTIE%L, YE=TDVBFIRIIOSERATH S, TORAIEHSNT, ¥4 4
ADKEDNAFTTZHIZANT SN TR EDEELIIES v, WHhITSY E— 7 OHMI
ZORIEN & o GERF &, IKEORNEBAT LI LNV, §4 5 A, X7 T
A, WAV DOZFEOMTIIEENLERD L) (5.2.152-65) 121k, D> ? “therefore”
DFENH D FA4 5 A, A4 ETAI—-N)TAOER (BFEORT725H) 2k
RIENTNTADOFEXTE L, oD [BRA] (&) L) BENE AW TH B0
5, S &MY EIFA L, 505, —J5, /87 T AD “therefore” 1%, #4140 V)% [
TPBLRERORETE] LEoFREIIH LTSN TS, Lab, MUY —
VTR RENDBTHEA SN TV E, 7Y FEZ A A—ROBTL, /87 T A
BB LR DM E ST ENT WD, ¥4 5 ADHIE~Y—H ATH LA, 1k
ZZDY—HADEFThHbD, 725371) 7 Ak 5TH A % A3 “thy noble uncle”
(4.3.26) 1Zh72bo /37N T A, WHEEGTEBRIZOPIT TREHFLHBET, ¥4 %
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ADHR e IS b HERE o720 ik, BHFEL, 547 ADHERUZ L 5222 BTN
WTH s,

Therefore, my lords, it highly us concerns
By day and night t’attend him carefully,
And feed his humour kindly as we may
Till time beget some careful remedy.
(4.3.27-30)

YE—TOBEERDOAE., BN TWwD 0L LIMTHOERIIFIGT 5 b D05,
YA Y ZADRRLAFERFFEDOLPIZERENT WS Lk, T CICHE [HEE
iR/l Titus Andronicus D1E¥ ] T L7z L 912 ¥4 ¥ ZAOBEBEIIRBEMIZI
E—5D [fDX 27> 2717 1] (maternal sexuality) IZ[F SN 5, ¥4 5 Aix%
E-TORTFLLEREL, TOMPRAE /SIS TORRLREED 7T+ 21T,
BEDV A AMOEEM OB E BT 2 L, RO A = X LADORIRNESR, BEEO
IR & MEDIRRIA A=A THREXIILZLDTHLEEZONL, TDEHOHFT

R BB ORBANTREIIRET 28I 0F LR TREDBET TS & 4 X —
VTRINZ, 206, YA Y AOFEE IO [#ilh] %072, ¥ E—F7OHEBEMA
Y (FEOLM) 1ZEELTOY A5 ADEAOFIMIE, BUUIN S 5/37 1) 7 A0
RIS E o DT E o THEHENE Y 4§ ADEBNOBEKNBINTH 5. 720

5., ZI9VFREI. YA ALY E—TDENETNO—AE > T-4k%E (R L 5%
D) X, HFOWNREZLE->TWLID7ZE, HOOEAKRIIHFICRZ Tnine
TS %5 T—J1d, 45 AL o TREDPNT VL, SOIIRTIE, 545 2D
[ ] 2 8B 2BROTRITIE, FEORBE LT, ST C [HEMHE] »
EIRENTWAEDODH L\, Katharine Eisaman Maus 13, MO S35 HEOH
TR et R & 72 B A5, [AEEIZ, “her interior “difference,” her lack of visibility, can

become a topos of a resistance to scrutiny, of an inner truth not susceptible to discovery
or manipulation from the outside” Td % L8 L TV 5.7 ¥ 1 ¥ 2D{HE 213, BlD
INETORBIZA LN HENERIZAT SN L WBHIE L 5N b,
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[#4 52 -7 Fa=s 2] ofs (2)
E

ViR TV A 7ELoBEIL— [54 52 - 7Y Fu=pR] o—%L “#e o] [S5EL

fLamsel. %5 26 &% 275 (2005). 189-205 H

Cf. Carol J. Clover, Men, Women, and Chain Saws: Gender in the Modern Horror Film (Princeton,

New Jersey: Princeton Univ. Press, 1992); Linda Williams, Hard Core: Power, Pleasure, and the

“Frenzy of the Visible”, (1989; expanded paperback edition, Berkeley: Univ. of California Press,

1999), p.292: “a model of spectatorship vulnerable to and implicated in the images he or she sees”.

D. J. Palmer, “The Unspeakable in Pursuit of the Uneatable: Language and Action in Titus

Andronicus,” Critical Quarterly 14 (Winter 1972), 321-39 i3, ¥ — 7 ADSEDORFE % “certainly

bizarre” ¥ 7> “literally unutterable” (321) T& % & b X, Z O F % (X “formal lament [which]

articulates unspeakable woes” (322) TH» 5 LS,

Yoy Ty A [EEWEE] HRFR - R (ASCH R, IR 41 4E) 212 H.

AT AT A, 215 He

FIATA4 YA, 215 He

7212 Albert H. Tricomi 1%, ¥ x4 7 AV 7 (3B AHER S & HIFd 2 L0k > ToE2 71

UATYFEEFHFPO FIVEVIREDZ Dy VVICBIET 228105 oC, A4 T4 A% M

ZEHELTwB LN,

Gillian Murray Kendall, “‘Lend me thy hand’: Metaphor and Mayhem in Titus Andronicus”,

Shakespeare Quarterly 40 (1989): 299-316; 314.

Coppélia Kahn, Roman Shakespeare: Warrior, Wound, and Women (London and New York:

Routledge, 1997), p. 60.

Douglas E. Green, “Interpreting “her martyr’d signs”: Gender and Tragedy in Titus Andronicus”,

Shakespeare Quarterly 40 (1989): 317-26; 325.

COMOFETTHERELRLONDE L) 1% o720 £D—HKliL, Bernice Harris, “Sexuality as a

Signifier for Power Relations: Using Lavinia, of Shakespeare’s Titus Andronicus”, Criticism, 38 (1996),

383-407: “For Gillian Murray Kendall, once Lavinia is disfigured, she becomes “an emblem of the

way in which, throughout this play, facts resist the violent manner in which characters define and

transform their world through language.” Yet Kendall, admitting contradiction, goes on to claim

that “Lavinia, as speechless emblem, becomes a work of art (made by Shakespeare) designed to

show the limits of art and artful language.” Of course, Kendall, in recasting Lavinia as an emblem

of a schism between reality and language, is also refiguring Lavinia. Indeed, aren’t all who name

Lavinia an emblem, or symbol, or representation of something else, also attempting to “re-picture”

her?”

Cf. David Hillman, “Visceral Knowledge” in The Body in Parts: Fantasies of Corporeality in Early

Modern Europe, ed. David Hillman and Carla Mazzio (New York: Routledge, 1997), pp. 81-106.

1 Kendall, 304.

" FRIBHER & ATUR——Titus Andronicus D | [H30# R 5E) (H AILILF2) 71 B4 15 (1994)
19-32 1

o

15 Cf. Theresa M. Krier, Gazing on Secret Sights: Spenser, Classical Imitation and the Decorums of
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Vision (Ithaca and London: Cornell Univ. Press, 1999), p. 59: “A key image in Ovid’s recurrent
treatments of shame is the blush. . . .”

BIHAED T— MEiX, “Now to the Goths . . . and bring you up / To be a warrior, and command
a camp” (4.2.180) LWV I T —UYOEHELLLIL LI HHFIZE > THEROEE L TE
FEN, AEEHED) 2 — 3 7 AD “Approved warriors” (5.1.1) &9 T— b Lt725~0
FEOHNFIZ K - T ZOERIIFEE LTHLT b TP E—JFIFHEONTHLZ LD
HoT, U=—xDOHRENLHEMEIE, H2rd T— MRIIRESI NI DL ) LD
bo WHIHTYE—TDOBFI2BL AT THDLE D S5, 77— 1 v HE IO AT A
ThoHIEDPHEMINLH, BRED - TIEZOMORIINRINEEHLIZ v, B—< Tk,
T—arpY oy —I3EIERTH L, WIZLDHE, ¥E—FF “fettered in amorous chains, /
And faster bound to Aaron’s charming eyes / Than is Prometheus tied to Caucasus” (2.1.15-17)
LR ND, ST E—TETE XTI ZADONEIZEP L IEL %82 8135 A0 “charming
eyes” IZIFIEN T WA, Ll SOFIHOT CRT, FERY - IFNEFY Y —F () 2%
“charm” (23) 9% &l RHEN5B, 7T—0rOBEOING, TWHENFELZEL UTHENS. BlO
RARIZBIT A7 -0 YOS, bbbl E LTORRIE, “HTORDRELT
DYE=TDAA=VIZHPLTWD, AF—HOT7 -0y OEENZERTIE, ¥ E-F DL
DEDIFEHEN L,

Ania Loomba, Shakespeare, Race, and Colonialism, Oxford Shakespeare Topics (Oxford: Oxford
Univ. Press, 2002), p. 80 12Xk 2 &, 7—O Y OEFAOHEHIIV—T—0 [TV BEOLY Y A
DNFGNADZIUIBTE Y, 7 -0 X OXH b L VIR Z b Do NINZ LA £ A
MEGEDWIEE B THETH S,

Ct #lifg [[#4 52 -7y Fua=hR] L7102kl [SHEGHE] 62655 15 171
88 IR H [T ik BEFBERTLEIHDLDEEKEL L THRbo T2 LS
9o

COBITIE, HLILERETIHELZbDL LTREND Z NS, Ephizl (B, X
¥) OWNESBIRHEENEAMEZEED L CHH, A5 77 —DLNVIZBWT, HLATAHLTO
boLRE LA EN TS,

Cf. N. Katharine Hayles, “The Condition of Virtuality”, in Language Machines: Technologies of
Literary and Cultural Production, ed. Jeftrey Masten, Peter Stallybrass and Nancy Vickers (New
York and London: Routledge, 1997), pp. 183-208, 198: “This effect marks an important difference
between screen and print.”

Masten, Stallybrass and Vicker, p. 2.

i (1545 2] &7 102555 176-181 He

COMFEDORROBGETIE, —RIEITHICRZ 206 A RLS L LT LHTATL T,
BLDOFTRIEDO R LT TEPNLD, T T 4 =7 1T (“stumps”, s.d. at 4.1.75) 12X > TEL,
CORIZE LI R [EMTEE ] [ ) PR AP OFERE] Pl (£F4E.1997) 88 H & S,
CORIZOWTIE, HMiEw (1545 2] &7 4 m X555 181 H,

Lisa Jardine, “Women Humanists: Education for What?” in Feminism and Renaissance Studies, ed.

Lorna Hutson (Oxford: Oxford Univ. Press, 1999), p. 69.
BIZIE, M- 7 —a—2% [EROFEA] HRHEER it 1986) Tihko7- &9 2 —2EHEE,
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% Waith, note to 52.1-3 1252 L. iLOEELE S 4 5 ADH~OFHIIKES Y Th Do Hkid
chariot |25 > TEGT 5.

? Katharine Eisaman Maus, ‘A Womb of His Own: Male Renaissance Poets in the Female Body’
in Sexuality and Gender in Early Modern Europe : Institutions, Texts, Images, edited by James
Grantham Turner (Cambridge: Cambridge University Press, 1993), pp. 266-88; esp. p. 273. &
DOMFPELZ DT, Maus 1Z. Inwardness and Theatre in the English Renaissance (Chicago: The
Univ. of Chicago Press, 1995), p.190 T4 gL T 5.
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